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EXT. POLICE STATION - NIGHT

An oppressive, stark building shrouded in oncoming darkness.

SUBTITLE: Lynnsmouth Police Station.

COLLINS
(voice over)

D.I. Collins re-enters the room. 
Interview resumes.

INT. POLICE INTERVIEW ROOM - NIGHT1 1

A tape machine HUMS, spools turning as it records the 
interview.

D.I. COLLINS (late 30’s, scruffy and tired) sits at a 
functional metal table with a case folder before him.

COLLINS
The suspect’s refused to offer his 
name or address. For the third 
time.

Collins takes a sip of bad tea from a chipped red mug.

COLLINS (CONT’D)
I’m going to call you John. That 
alright?

(a beat)
John?

Across the table sits a man we’ll also call JOHN. He’s in his 
20’s, calmly staring at Collins with a poker face. He wears a 
black army jacket. He’s focused, unblinking, enigmatic.

There’s the noise of a TRAIN PASSING somewhere outside.

The lighting above FLICKERS for a moment.

COLLINS (CONT’D)
We found you wandering in the 
station John. We were worried. 
Because you were someone we wanted 
to talk to. Know why that is? 

Collins opens the case folder. He produces a photograph and 
lays it in front of John.

COLLINS (CONT’D)
Janet Grey.

It shows a pretty Blonde Girl in her teens.



COLLINS (CONT’D)
Did she break your heart?

FLASHBACK TO:

INT. JANET’S BEDROOM - NIGHT2 2

JANET GREY turns in her sleep to face her bedside table. The 
alarm clock blinks in red neon. Her eyes slowly open.

There’s NOISE and movement at the end of Janet’s bed. She 
turns --

John steps out of the darkness and pins Janet to the bed, 
swiftly clamps one hand over her mouth.

His other hand grips a hunting knife.

John leans in, Janet struggles weakly beneath him.

COLLINS
(voice over)

You broke hers. 

John raises the knife, stabs it down --

BACK TO:

INT. POLICE INTERVIEW ROOM - NIGHT3 3

John remains expressionless, yet focused on Collins. The 
Detective pushes the conversation onwards.

COLLINS
You cut it out of her, John. How 
did that make you feel?

John looks back with the same blank stare. He’s hearing every 
word but he still has no ‘tell’.

COLLINS (CONT’D)
She was a just a girl. But Reggie --

Collins lays down another photo, turning it to face John. 
REGGIE poses with swagger in a night-club, holding a bottle 
of expensive brandy.

COLLINS (CONT’D)
Reggie was scum. Dealer. Pimp. 
Chelsea fan. Three strikes right 
there. 

FLASHBACK TO:
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INT. REGGIE’S LIVING ROOM - NIGHT4 4

Reggie sits on his plush white sofa drinking a glass of red 
wine and watching the football on a massive TV.

COLLINS
(voice over)

You took it a bit far though...

Reggie doesn’t see John step from the shadows behind him, 
wielding a samurai sword.

Reggie gesticulates at the TV following a bad ref’s decision.

John raises the sword, swings, it connects with Reggie’s  
neck -- removes his head.

John turns and leaves. The wineglass in Reggie’s twitches as 
his headless body jerks.

BACK TO:

INT. POLICE INTERVIEW ROOM - NIGHT5 5

Collins leans back, looks at his suspect, tries to get a 
rise.

COLLINS
Some people would give you a pat on 
the back for that. 

John still sits silently and patiently, his cuffed hands on 
the table.

TRAIN NOISE. The light flickers.

Collins pushes another photo in front of John. It shows a 
pair of smiling PENSIONERS. 

COLLINS (CONT’D)
But this?

FLASHBACK TO:

INT. PENSIONERS BATHROOM - NIGHT6 6

John stands over a bathtub. He pours clear liquid from a 
large container onto something that moves and burns in the 
tub.

Steam rises all around him. John doesn’t flinch from his 
task.

COLLINS
(voice over)

Acid? In the bath? 
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In the bath a bloodied, smoking pair of hands tied with duct 
tape try desperately to shield themselves from the acid 
pouring over them --

BACK TO:

INT. POLICE INTERVIEW ROOM - NIGHT7 7

Collins places two more photos before John.

They show two burned and unrecognizable bodies.

COLLINS
That isn’t normal behaviour, John. 
That’s just not fucking on.

TRAIN NOISE. The lights flicker.

John moves for the first time. It almost takes Collins by 
surprise.

John’s hand hovers over the photos. He turns the photo of 
Janet around and pushes it in front of Collins.

He looks the Detective calmly in the face and speaks without 
malice or arrogance.

JOHN
I hunted her. Four missing girls, 
all her friends. No coincidence.

John pushes the photo of Reggie back at Collins.

JOHN (CONT’D)
He’d killed seven. Prostitutes, 
addicts, homeless.

Collins’ leans back. Gives a quick glance to the door.

John picks up the photos of the old, horribly burnt couple.

JOHN (CONT’D)
They’d been at it for decades. Dig 
up their garden. Count the bones of 
the children you find.

John places down the two photos and then smoothly pushes them 
amongst the others. 

Collins looks to the camera in the corner of the room. The 
red light blinks for a moment and then dies.

Collins looks down at the table and sees --

The photos make the pattern of a Christian cross.
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Collins involuntarily pushes his chair back and takes a deep 
breath. 

JOHN (CONT’D)
I know this won’t stop you for 
long. Sorting the truth from the 
fiction took me a while. But 
removing the heart --

FLASHBACK TO --

JANET’S BEDROOM8 8

Where John tries to cut out Janet’s heart, her hands tearing 
at him with wicked talon-like fingers.

BACK TO:

THE INTERVIEW ROOM9 9

John taps the photo of Reggie.

JOHN
Decapitation --

FLASHBACK TO --

REGGIES LIVING ROOM10 10

Reggie turns, HISSING at John. His eyes are like a serpents 
for a few seconds before the samurai sword takes his head 
clean off.

BACK TO:

THE INTERVIEW ROOM11 11

John taps the photo of the two burnt Pensioners.

JOHN
Holy water --

FLASHBACK TO --

PENSIONER’S BATHROOM12 12

John makes the sign of the cross and mouthes prayers as he 
fills a large container of water from the tap.
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JOHN
(Latin, softly)

Exorcizo te, creatura aquae, in 
nomine Dei Patris omnipotentis, et
in nomine Jesu Christi, Filii ejus
Domini nostri, et in virtute
Spiritus Sancti. Amen.

He stands over the bath and pours the holy water onto 
something that burns and SHRIEKS in the tub.

Two wrinkled and hideous BEINGS writhe in pain as the holy 
water burns their smoking skin. 

The Female Pensioner bursts up at John with clawing, bubbling 
hands.

BACK TO:

THE INTERVIEW ROOM13 13

John sits back in his chair. 

JOHN
Those methods work.

Collins tries to keep his cool. He’s failing. John nods to 
the photo cross.

JOHN (CONT’D)
They didn’t exist on their own. 
They needed protection to survive. 
Someone to keep watch. 

Collins is getting visibly agitated. This isn’t turning out 
how he thought.

TRAIN NOISE. The light bulb above flickers as John’s cuffed 
hands sink below the table.

COLLINS
You’re confused John. You’re 
confused and scared and...

John tears away something affixed to the underside of the 
table by duct tape.

JOHN
A confused man wouldn’t have 
watched you for three months. He 
wouldn’t have snuck into this room 
an hour ago.

More TRAIN NOISE. The light bulb flickers for a moment.

Collins reaches slowly forward, touches the cross of photos. 
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Smoke rises from his fingers tips as the light bulb flickers. 
We see the veins around his face and neck pulse with blood, 
his eyes narrow.

TRAIN NOISE. There’s a few seconds of darkness. Then light --

John clutches a sharp wooden stake in his manacled hands.

John smiles.

JOHN (CONT’D)
A confused man wouldn’t have a 
stake in his hand.

Collins bares his razor sharp canine teeth. His eyes burn 
red. He swipes the cruciform photos from the table, his hands 
smoking --

John raises the stake high above his head.

He lunges over the table aiming for Collins’ heart.

CREDITS.
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